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parbal kstng

Terminus
Golden Lion 1961 (Venice Film Festival)
British Academy Award 1961

A Kinp oF Loving
Golden Bear 1962 (Berlin Internanional Film Festaval)

DARLING
Mew York Film Crities Circle Awiard 1965
Academy Nominaoon 1965

MipnignT Cowsoy

Academy Awards:

Best Direcror & Best Film, British Academy Awards: Best Direcror
& Best Film 1964

DGA Award, OCIC Award Berlin International Film Festival 1969
ltalian National Syndicate of Film Journaliss Silver Ribbon 1970

Sunpay, BLoopy SunDay

Academy Nomination 1971

David di Dontello Award, British Academy Award for Best Director
and Best Film 1972

YANKS

Marional Board of Review for Best Picture 1980

David di Donarcllo Special Director Award 1980

Evening Standard Award for ‘Best Film' (Drama) 1980

AN ENGLISHMAN ABROAD

British Academy Award (Best Single Drama)
Broadcasting Press Guild Award (Best Single Drama)
Barcelona Film Festival {Best Television Film Award)
Mational Board of Review (Best Fiction Film)

The David Wark Griffich Award for Best TV Film
1984-5

A QUESTION OF ATTRIBUTION
British Academy Award (Best Single Drama) 1984

Palm Springs Film Festival Lifetime Achievement Award 2001
BAFTA LA Liferime Achievement Award 2002
Philadelphia Lifetime Directors Award 2002

No, Wny
RAC 1964

Timon OF ATHENS
RSC 1965

Days I THE TRegs
RSC 1966

I AND ALBERT
Piccadily Theatre -
Strouse/ Adams musical 1972

HEearTEREAK HOUSE
Royal National Theatre 1975

Jurius Caesar
Royal Narional Theatre 1977

True WesT
Royal National Theatre 1981

Les Contes D'HorrMannN
with Placido Domingo
Ragyal Opera House 1980

Les ConTes D'HOFFMAN
{Revival)
Raoval Opera House 1981

DERr ROSENKAVALIER
with Kiri Te Kanawa

Raoyal Opera House 1984
UN BaLLo IN MASCHERA
with Placido Domingo

The Saleburg Festival 1989

PeTER GRIMES
Milan and Los Angeles Opery,
La Scala Production 2000




Each mr;lnl I.Z!;r:éium rénill:l of - Dea r'_f:‘h":.?:. 'é
mﬁgﬂ?ﬂ"" mzﬁm?ﬂgs This is the opposite of the usual "Dear fobn” E
x:m:t;n :.,: :E::.E . letter as I'im writing on behalf of all the members

television and film industries, omectorscunn  0f the DGGB to say how honoured and delighted

?ﬁﬁﬂﬁﬂ“ﬁ:ﬁ;&% OFGREATBRIAIN e gre that you have accepted owr Lifetime

Joan Littlewood, Christopher Achievement Award. The Award is only given to those of

Morahan, Sir Richard Eyre, Sir

Alan Parker, Stanley Kubrickand  0%r members who have made grou ndbreaking contributions

Peter Brook. The Guildisproud 1 the art of Directing and so it is totally appropriate that
to welcome John Schlesinger 2 =i : sy .
CBE to this illustrious group. you should be the recipient this year. It is truly wonderful

for ws that your work as a Director has covered all media

- r.i'r:-;-:m-. ﬂpﬂw. zfm'u.rm:uhr.‘r}'. television drama mm’_ﬁ]’m — It
makes you the best representative of the kind of cross miedia
communication we were founded to foster.

Having filfilled my purpose as Chair in writing to you
I have also to add a personal note.  ['ve never met you but
three of your films have had a lifelong impact on me. Like
many a teenager of my generation I was swepr away by the
glimpse of a new kind of life and a new kind of woman in

Darling and Billy Liar. Apart from being grear movies |
have to thank you for bringing the talents of Julie Christie
into our lives. Then theres Midnight Cowboy where, by
nurturing such superb characterisations by Jon Voight and
Dhustin Hf{ﬂr".;m.rm Jou taught me so miuch about the art of

; Frr.'\dZ#rrmrmm 1953 Ser Alavy Parkar 1908

iRfwne Witk

stary fr'r".l":'ng fﬁmug.")ﬁfm.

I know from all the tributes in this special brochure
that others have different memories and moments that they
treasure and which have influenced their work - and thats
what makes you so special.

Thank you again for your body of work and for

accepting this award, You are a distinguished addition to a
select and renowned list of recipients.

With love and respect,

S e

Sue Dunderdale
(Chair INGGRI

I am happy for John Schlesinger. He is an old friend
and I have always admired his work. Thanks to the Guild
for naming him for what is indeed a Lifetime Achievement

Award.
M '7/»@

Peter Brook CH
{Honornary President DGGE)

Crursdopher mm 1996 <l Sehieinger 2002



John Schlesinger:
an overview

Jahin Schiesinger has siid thar he
made films ar a rime when the
cinema uL:'d questians wu]mu:
providing pat, €asy answers:'
Certainiy he has spent his career
probing and explaring, looking for
the truths inherent in the human
condition
He was bom: 16 Pebruary, 1926,
the eldest child of hive, to 4 London
pacdiatrician and his wife. To his
family John has often given the
credit for nurturing his imagination,
15 well as teaching him the prevailing
credo thar survival necessitated
discipline. A shy, introverred child,
he found inspiration i family visits
v the theatre, creating a magic ace
for himeell after being darded by
one onstage. John remembersd,
"My inrerest in magic may well have
been rhe first glimmering of my
ambition 1o transkare images and
illusionis of life onito the screen,”
His furst camiera was a 9.5imm, a
gift from his family when he was
eleven. But his first astempt was
hanned ar his »l.:hl'!ll.‘lL when |'|k' dired
film the headmaster changing into
swimming trunks under a towel
ar the seashore. Undaunted; he
continued experimenting with film
seraight through his schooling at
Uppingham and into hig wartime
service in World War 11, during
which time hewas statidned in both
]".nghnrl and the Far Eagr. After dhe
war, John entered Oxford to read
English, but it was theatre thag sill
held his ineerest, and he acted in
sueh plays as fellow elassmare Tony
Richamdsons production of Peer
Grymie After leaving Onford, acting
remained an important purstic, with
appearances in films and relevision
and in such West End productions
as Mowrrning Becomes Electra. John's
acting experience served him well in
develaping the extraordinary mpport
he has with acrors.
His fascinacion with the creative
proscess, however, kept him busy
on the ather side of the camera as
well In 1948, with Alan Cooke, he
crafted a 16mm Alm called Black
Legend, based on a 17th-century
Berkshire murder and hanging
Assisved financially by fmily and
friends, with his siblings and college
pals mking on the roles, Schlesinger
finished the film in two weeks,
ediring it on his dining rable. Blown
up to 35 mm, it was shown ar local
cinemas, garnering praise from critic
Dilys Powell: In 1956, his shore flm,
Sunelay in the Park, a humorous

..

look ar a Sunday afternoon in Hyde
Park, was aited on the BBC and led
to freelance decumentary work for
the Tomight prograimme.

More rewarding was his work for
the BBC's Monitor, an acchimed
documentary series on which John
honed his filmmalking craft, wrning
out twelve films. * The speed at
which you are obliged w work
teaches you a sort of basic film
grammiar,” he hax sid. Having oo
Formal craining in filmmaking {john
continues o ahhor “formal cinena
theary™), this relevision expericnce
shaped his crait.

Ternanass (1961) was his fiese
fearure film documentary, a study
of people passing through Waterloo
Suation. Shotin two weeks, it took
six months to edit, and camed John
a baskerful-of honours, including

a British Academy Award and a
Golden Lion Award at che Venice
Film Féstival. Iralso led ro his
association with producer Joseph
Janni, wh liked Jobm's affinicy for
evervdiy, working class people. Janni
was looking for the right director
o helm a movie version of Stan
Barstow's A Kind af Loving. John
proved the righe choice, and A Kind
of Loving became 4 surprisc success,
g well as making a star of Tom
Citrtenay.

Even more of a critical siicoess was
John's fellow-up flm for Janni,
Billy Licer (1963). This led 6o the
phenomenally: popular Darffng
{1963). E’crf-cctl}' capturing the
swinging scene of Sixties London,
Dardirg made international mimes
out of both John and:star Julie

Chrisrie, who won the Academy
Award for Best Acrress. For his next
film, John showed he was equally
adepr in dealing with the pase as with
the present: Far From the Madding
Crowwdd, based on the Hardy novel,
was an charmous critical and
commerciil sticcess in Bristin,

In the LS., however, Minddling
Crowd failed o find an audience,
which left American siudios
reluctant to finance John's proposed
film of James Lao Herlihy's Mialnighe
Cowboy. Only when John, writer
Waldo Salt and producer Jerome
Hellman agreed to defer much of
their salaries did Unived Arses agree
tor the deal. OF course, Midhwight
Corbery became a recond-breaking
worldwide box-office smash,
winning John-an American Academy
Award. John explored the underbelly
of Mew Yok with as much precision
and irony as he had the glitery
jet-set side of London. The flm
confirmed Dustin Hoffman's acring
range and made a sgar out of Jon
Voight,

Far the rest of his career John

ook chances with every new film;
rackling subjeers close o his heare.
He knew carly on that Skenday
Bloody Suneday (1971} was “a piece
of chamber music™ and would nor
appeal vo all audiences. Oneof the
first films to featire 4 sympathetic
portrayal af a gy man, the script
{ro-written by Johin with Penelope
Giillzare) asks audiences 1w see the
characrer played by Perer Finch

with as much complexity as the

one played by Glenda: Jackson.
Likewise, John's critically acclaimed

Imnagpe BAVID HOCKNEY, JOHN SCHLESINGER. L
FPENGIL & WHITE CRAYEN ON GREY P.ﬂ

adapration of Nachanael West's Dy
af the Locurt (19751 in recent years
has been proclaimed John's dark
masterpiece, sparing the audience
none of the hard, probing questions
that hiad come o define his films.
He did enjoy a hisge commercial
smash with Marwthon Man in
1976, reuniting him with Dustin
Hoffman and bringing Sir Lanrence
CHivier hack to the screen. Bur

the movies were changing by the
cnd of the decade, “away from
asking questions,” John has said,
“and instead, o often, offering
mere escapism and special effeces,”
Increasingly, John tarned o the
thearre. Earlicr, he had worked with
the Royal Shakespeare Compuny,
directing Pegry Ashoroft in Dy

i the Trees av the Aldwych and
Paul Scoficld in T'mau af Athens

at Stratlord. In 1977, as associate
director of the R:J:u] Mational
Thedrre, he direceed John Gielgud in
Sudivr Caésare Also, ut the Madonal
Theatre, he direcred an award-
winning production of Mearthreak
Howse and a brilliant production

of Sam Shepard’s Tiwe West with
Antony Sher and Bob Hoskins:

A liferime lover of music, John also
had considerable success, as well

as personal gratification, directing
several operas ar the Royal Opers
House and elsewhere, including Les
Contes DY Hoffinann with his good
friend Placida Domingo and Der
Raoseshavalier with Kirl Te Kanawa.
Again with Placido Domingo, in
Saleburg, Un Badlo in Maschera and
in the year 2000, at La Scala and at
Los Angeles Opera, Briten'’s Perer
Grrdshes.

Bue his first love always remained
ciiema Among his most impariant
later hlmsare Farks (1978), The
Falcon and the Suoumman (1 984),
and Madame Sousatzla {1988).

In addition, he crafted three

superh, awird-winning relevision
hilms, Separace Tibles (1982), An
Englishoman Abroqd {1983) and

A Question &Mm.-ﬁumm 1991
His Cold Comfare Farm (1995),
ullgln:lH‘} rl'l#l: FCI‘I' tl:l'.f\'lﬁmn. Wiads
refeased abraad s a feiure and
became a papular hir,

Since ﬁqFﬁ:‘rmg a srroke, John has
livedidin Palm Springs, California,
withyhis parmer of 36 years, the
geclimed phorographer Michael
Childers, I cared abour things like
love's complexities and the human
condition,” he says; looking back an
his career. “Thar's whar fascimaved %
me. 1 ook risks, Isot diar whiat
flmmaking’ all abouwd?

ELES, 26TH AUGUIST 1850 (1590
LITING A CAMERA LLFI"..‘]'M 225 x 157,
£ COPYRIGHT 2002 DAviD HOCKNEY,




BRITISH
ACADEMY
0F FILW AKD
TELEVISIO
_ARTS

Congratulations

Qur warmest cm'lga':lin.lt;-.ttinrl-". to
Academy Fellow John Schlesinger
tor his Directors Guild Lifetime
Achievement Award and for his
significant contribution to excellence
in film and television.
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JEREMY [SAACS:

Jobmn Schlesinger - you've made
somne of the best movies of onr
el Midnight Cowbay;
Sunday Bloody Sunday J
vemernber with particelar
pleasure, Witk the ewsence of
the weovie making process for
v Are you inventing o wordd
ar reporting o world?

JOHMN SCHLESINGER:
| think one’s doing a bit of bath

- probably, Mainly inventing
awarld, sometimes adapting a
world if onginally the subject
was a novel, which it often 15
and | suppose, becawse | learned
myv job mainly here at the BRBC
making short documentaries for
VArious programmes, you ane
abseeving 4 world. 50 to tha
extent perhaps ics repoming on
a world - at least you're using
vour own power of observation
very often,

S This pracess qu_pmrfug ar
imventing images and joining
themn together began very eardy
for you - bow early was that?

|S: Well 1 first had a2 camera,

1 Box Brownie in fact, in my
hand when | was nine years
ald, 1 suppese; and my facher,
who was 2 great encourager of
ill of us children - there were
five of us - doing things for
sirselvies, said you mustn't only
take photogriphs, vou've got oo
irn e develop and pring them.
o 1 did thar for a time, until

| had my first movie camera,
when | was abour eleven., It was
1 9.5 millimerre camera and |
made “Granny in the Backyard”
storles and “A Day in the Life
al ™ (the school | was at) and
that kind of thing,

JI: Did you or your father know
whutt you were embarking on?

J5: No, we had no idea. | was
a keen amatcur photographer
ane Alm maker. 1 never really
imzpined 1'd end up as a
director because 1 had thought
at the tme that my interest
lay primarily in designing. |
wias going to be an archivect
amd when [ was in the army

I became an archireetural
drafisman in the Roval
Engineers, bur found myself
in Singapore mostly designing
liprs. 5o | g o bie bored with
that and thought perhaps this
ispe my fueuee; bue | had my eve
on being 4 designer for movies.
All my carly hlm books were
backs by people like Edward
Carrick, who wis Gardon
Craigs son, about flm d:ﬁign:
|l|'|l] lhdt J'[:|5 .1’1.'.'.11..-'5 i]l[fl'fﬁlfd
me I.l'fn'lfnd‘}l.ﬁl:l‘.

H I,hmf SERYINE I YOrT el o
£F sevarnels a1 .fmpﬂ o,

15 Yes, [ had a very privikeged
and very happy childhomd.

My parenis were wonderfully
happily married far nearly sixey
years; | was the cldese of five
children. We hail a wonderful
childhood even thouph during
the war when we were teenagers
my father was away in India

tor four years, so my mother
brought us up really. My ficher
came back o a rather strngely
changed and ribald noisy family,
which slightly shocked him |
think. Bur we were very happy.
anid music was one of the mos
important things that | think we
all shared.

I What did your fisther do?

154 My facher was & pacdiaerician
and he wag on the e hing
staff of both Great Grmond
Sereér and University Collepe
Hospital. [ think he had 5

rather distinguished career as

a paediarrician, There were
certainly many people | know

who were taught by him, who
talk about him very glowingly,
whach 15 very nice to hear. And
he was a tremendously humane
man, He was a grear influence
on my life, dererminedly saying,
vou know, evervthing is possible,
never take no for an answer;
and that | learned as a very
important necessity for hcing a
film maker.

JE: Were you bappy ar sebool?

18: Mo, | didn't like school. |
wasn't any good ax the things
that those sort of people were
expected to be ar thar dme; |
mean | wasn't good ar games,
and | dider'e like ir. | really
came into my own much laer
on in life. | wasn' ds good

as my father had been ax the
same school; | used 1o walk
down the passageways and see
photographs of past rugby XV,
and there he was sore of leading
the pack - and | couldn’t live up
to what his repuration had been.

JE: Have you always meassired
.rau::‘.?ff ageinst hnm?

J5: Noi finally, because although
| was 2 slow srarrer ar many
things, | ook a rorally differemt
direction o him, and | chink
r'miu!llx- hL‘ b R |'|.'.1||}' 1'|||.H'|.‘
pleased wirth the way things were
going - at least | hope he was.

I Weeve you an eursider at
sehoal?

15: T a cerrain exrent, ves. ves

J

15: T fele very keenly in the
thirties my Jewishness since the

el

s I bt way?

‘papers and magazines were full

of sort of Mazi POErOmS and thar
kind of thing.

JI: You began to make wrovies as
an wndevgraduate didn? you?

I5: 1 began to make movies
really when | was a school boy,
because as | said carlier. | made
“A Day in the Life" of the
schinal, which in Face showed
the head maseer changing his
SWITTHITLN G COSLLLTIE £ AN
outing to the seaside, under his
towel, He didn’t like thag, he
thoughr it was lese-majeste, and
had the thing cut; it was my first
experience of censorship, But |

seriously started making hlms
[ suppaose, as an amateur, when
T weas ae Orxford. Yes, | made a
couple of Alms there.

S Wiere yeree ﬁm nf the mopies?
15: To a certain extent.

L mean it’s & fairly wnsval
thing for someone to muke
movies as a sindent, Whar gave

you the impulce to do that?

]5: Tr's very difficult for me o
say whae it was, | mean [ did,
and do leve movies, though |
don't slavishly go o them. I'm
not very good on the hiswry

of mov iE-".';- .lfiIJ [hflf EIE TEIY
lumous E]HMI.I.'h Tl'!ilT II'I-'l:' never
sgen l'll.'.L'..lllLﬁt tl'II'.'I'E are nlh:.'r

things in life thar intenese me,

| _and I think they're all part of,

as it were, my lifeand my job.
But [ found the necessityto tell
stories - that's what interested
me, and sull does.

T (Ciass (ioados, BEC)

S You carne vo wark fere at the
BB an Tonight and then on
Monitor. Whar did vou learn
Sroni the films you made then?

J5: Oh to sum up things very
guickly: first impressions were
ievitalily the lase impressions,
R
observation | think a lor, | loved
my time on Monser because |
then first came in contace with

harprened my powers of

a reilly pood producer in the
shape of Huw Weldon, who

was a wonderful producer,

Jﬂd mught me ik glf..l[ dl:i,'ll.

It was probably one of the
happiest tirmes of my career, thae
particular programme.

JI: Beeause you were aluways
filesiing,

15: We were always ilming
Isecause relevision was, and is,
a very hungty mouth to feed,
sar that you can afford 16 make
mistakes. Isvery important
1o be able to make miseakes

in onr business and its nog
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iwavs possible that youo can
repeatcdly make mistakes these
days because of the cost of
evervthing,

[1: Sarme of those films from
Monitor Fsfll vemember -

shey soere fnventions as well az
reparts, weren t hey, Theve s
@ file abonr the cirens, where
wr el as showing ws whar
happewedd i it circus, you were
muakeing a novie - you weren
just making a jowernalistic

reprard,

15 M, | tove circuses and [ love
backstage of cincuses - | don'y
ko whg,', bur | do - and 1t was
the first time, after the Cold
War in a way, that the Russians
had been included in the drous,
and it was very exciting o go
and use their |:|n|g|u:||__|m: in the
dressing room and that kind of
thinig. [t was the opening film
af Manirar, of the whole series;
it was 3 really exciring period
fisr me.

1 The fiver bigaish film you
made after that wds Terminus
- the film abour a day in the
life of Waterloo Station, Was
rhet fuse an opportunity that
drose, OF ws it conscionsly pare
af d sort of mavement of social
reatlism that was in einema
making at that time?

[5: [ think it was the
culmination of a period when
|'d been 'u.'url-:ing at the BBC
ind had been doing rwenty-four
or so documentaries, shoro or
anger ones, and Edgar Ansty,
who ran British Transport
Films, had asked me 1o come

ip with an idea for a hlm for
them. My hrst chought was a
flm abour Brighton, which |
researched very li‘!llrﬂllk"hl}' and
photographed stills of and had

1 tredrment for F'Ln:dlg.' 1|1;'_|,'
decided there wasn't enough
shaur railways; so we had
snothergo, and 1 said | chink I'd

like oo do a “1 Jay in the Life of
="y which s as good a way as any
of looking at a whole microcosm
of the world, so to speak. And
wie chose Whiterlon Stacon, 1
hung areund the station day and
nighi for many weeks, and made
a lot of notes, and then flmed it
in a couple of weeks,

Sl How much of it weve you
simply observing, and how much

did you fave to reinvent?

18: About hfry/fifry. We
reinvented and gor acters to do
thar kind ot thing,

Ji: 1 never knew it was anything
ke nj:&fgﬁ @ PETCEntage as

that, bur the whole rbfng
mﬂ.iqnmdrd.ﬂ .ff;'r rents rel,

15: Yes, well | think that's what
one'’s dc]ing mast of one’s Hife
with flm, vou know, vou're
trying. If you are telling a story
that'’s a realisnc one, itisin a
way masquerading as real and
that'’s one of the things you have
to learn 1o do well.

J: 0 remember Terminus Sz o
very suble sounel-track. s that
somtething thars ahoays been
impartant e your tmovies?

18: Ir had very good music,
very very good miusic by

Ron Grainer, an Australian
composer, dlas whos no
longer with us. There was no
commentary; there were a few
sengs in it which are rather
dared now. but the sound of the
filmy is very importane to me,
And T remember when T was
astudent making my first sort
of full I:rlg:h filen, which was
called Black Legend, showing
it to the British Film Insticute,
who said, "Now we really want
to see this withouwt any sound
at all,” and we had arranged
o show it with gramophone
records - very carcfully chosen
music - and it was a rerrible
blow o have to play it silently,
‘cos it didn't work. We live in
the age of sound films,

S When [ menrioned social
realizn juest sow, 1 was thinking
parely of A Kind of Loving, Wis
that exploring territory that was
netwish to the British cinema -
working cluse life?

152 Weell yes, [ suppose so, |
suppose that once the Royal
Court had started their famous
period with Look Back in Anger,
and films like that, and Tony
Richardson and John Osbarne
had formed the Waodfall flms,
and insisted that they made

the ilm of Laok Back in Anger,
and that kind of thing; they
really paved the way for us char
followed, into making a certain
kind of gritty realisuc flm.
And Sarsrelay ."'o.'r_g.f-r v Stimeliay
Morring had preceded A Kind
qf.f,uuij;g. bur that was newish
verritery, and it was termiory
thar became, and was, quie
popular ar the tme.

S Were there social taboos 1o
be broken? Was there any sense
of that in talking that subject
matter into the tervivory of film
rratledreg?

A ot OF Liowing

15: Well T remember the censor
being very hard on us, because
there was a scene in which to
get his girlﬁi:nd aroused, Alan
Bares, who played the part of
YVic, was loolki ng it a sort of
semi-pornographic magazine
and the censor was rather
against this. Also the idea thar
they would go into a shop, a
chemist shop and buy condoms

5- NOW i COMMOn practice - was,

alas, absolutely taboo in a way.
| mean ic was, it had never been
S0CIN.

I I the sixeies conldd you be
ﬁ‘uﬂﬂ' m.l'd'ﬂp.m ﬁ&um‘_mur
.{mum-jﬂuaﬁt_v."

I%: 1 dan’t think it arose when
WL WETE duing f}ﬂn':'u‘g in 1965
and there was a charmcter in it
that was openly homosexual
and very sympathetically played
by Roland Curram. In my fese
film | remember going round
Manchester and seeing sort of
strange pubs which had drag
shows and that kind of thing,

and | thoughr maybe we should
include one of these. Jo Janni,
my wonderful producer of many
hlms, sand | don’t think ics wise
1o have such a sequence in the
film. Bur it wasn't 'til later when
the original idea of Darling came
up thar we invenred this gy
character of the phorographer
whao was very sympathetic. And
Fr[:ll'll. lh:“ on, L]iJiI'.t' “&E" Ir"'f
included charmecters that are gay
i my filmes - notably of course
in Swrselay Bloody Sy, which
wits all abour the subjece really,

Sufmily Mnody Suodr

It Wae fr, bowever, an
inhibition in your personal
life? I used to make relevision
documentaries in which
homosexuals bad ro be fibmed
in silbowerre becanse they dare
nor let it be know that chey
were, Wis thar the case, as you
remember; in the circles in

wodvicly yoir mroved in those dajs?

I5: Tt ook me quite a long time
o adjust to my own sexualion

| think. | remember long
discussions, when Fenelope
Gilliag and | were working on
the the seript of Sunday Bloody
Sunday - which was quite
autebiographical in many ways
- and she was racher against

the facr thar this doctor and

his lover were going to acually
greet cach other with an
extremely sort of fond kiss, and
she said “Well, can't we da it in
lang shot in sithouette?™ There
was 2 sort of Fshion - don't lets
get too involved, let’s remove

it from us. And | said, no, ir's
got to be done absolurely as if
its an everyday occurrence with
everything rotally natwral and
normal about it 1fwe had done
it any other way it wouldn't have
worked. And 1 remember Perer
Finch and Murray Head, who
were playing the characters, had
no difficuley in doing it



i Mid.m'ght Cowhoy comtaimed
thar extraardinary velationship
beeween fon Voight and Diwstin
Hnﬁmu that toas ftself ot

least i latently homosexual
relationship, wasn't ie?

Latnight Conioy

[5: It waasn't an actual
homoscxwal r::Luinm]'li.p. |
mean | suppose the chamcter,
Ratso Rizzo, who felt himself
deeply unartracrive, would have
gone 1o bed with man, woman
or dog and when he realised
that emononally he had this
waondertul relacionship with the
cowboy whose fantasy had all
been praved erroneouws, that was
the thing. | think the strength of
the film. There was a real deep
human friendship underneath
evervthing, which is why ir
never really was eonsidered a
kind of gay Alm. In Rer, quite

a lot of people were rather
hoerfed and thoughe icwas
anti-gay in a way which ir was
never intended o be - in the
beating up of the masochist
towirds the end of the film,
when the relephone is jammed
into his moueh by a desperare
cowboy who wanted money.

Sz Ave these rwo films - Sunday
Bloody Sunday and Midnight
Cowboy - in any fenige your
AL Pgﬁmmfﬁb}m BF YOMT

JI';’: rONFite. filrms?

J5: Well they're not my favourite
necessarily, I mein I'm very
deeply armached to Sunday
Bloody Surtdiey. 1 laver made a
flm char was rowally personal wo
me really, Madame Sonsaezba,

It was .uL-lplﬂl fram a novel

by Bernice Rubens becuse |
wanted w do a Glm char was
really all abour music, thats a

extraordinarily importane pare of

my lite,

JI: Ohe of the wonderful things
about Sunday Bloody Sunday
is the use af miwic, particedarly

are alwiys rernenilrers the bit of
Caosi fan Tutte.

18: Yex, The trie from the fir
act, we sort of hit upon, very
fortunately, when we were in the
cutting room,

S0 Wihat's its function in the

Sfitm?

15: Well is Runcrion in the ilm
| think is a8 a deeply moving
picee, and it is aboue waving
goodbye, and yvou know, if one
rramshares i - and 1 don't think

| can - bur ic's about having a
calm and safe rrip. Ir has a son
of overtone which | thoughr was
right for the Alm, as well as the
music being so very beautiful
and soulhul - the kind of thing
that one would play. [ think, late
at night,

i After Midnight Cowboy amd
ifs swceess, you were preery big in
Hollywood and won an Osear.
Were you alble to initiate profeces
after thar?

J5: Well nov terribly easily. |
mezin Siorday Bloody .‘irmﬂ":{]
followed very guickly and they
said ves ro thar. | mean 1 was
offered big pictures, bur the
seript of Snvday Bloody Surday
was wiell under way ar thar time.
Soin seemed this is the moment
v it with something thiat
wonld be very difficule to make.
amd prnh,ll‘-ijr e irnlu_“:.ihln;
mow, %o [ did thar, and then
varipus prople said, whar do you
want to make? And [ said 1'd like
b0 matke the fay of the Lo,
which had been J.nﬁ_gﬁ:nl o

me years before; and with grea
difficulry we got that off the
p_ruuml_ hinally, bur niot easily. It
wis done ficst fior Warner's, whoe
passed on i, pur it m wen-
arcund, as they say: So finally we
did it for Paramount and | had
to Sell v very hard,

S Same Pf:}ﬂf( sty char the
bigger films are not always your

ey Doy of P Locvat - £ ey Efon s 1970

ot successful ones, Is there
anything in that?

18: Well the Diay of the Locust

i« a big film. | happen 1o like

it very muchs it was a dreadful
Hop when it came our, It's now,
I'm happy o sav, tught in some
film schools in America, so | feel
it's been vindicared. OF all my, if
| may sy, S0t of Lt}_;]:.' ducklin E3,
it’s the one that I've got the most
affection for. | think it's a good
film.

JI Wihat are the crucial epivodes
in getting # film right? How
wwckr bisppens before you start
shooring?

|5: Well vou've got 1o pet the
script right, or as right as you
possibly can, You've gor o

ger the characrers right, the
motivation of the characrer, the
seory constructed as correctly as
possihl{; but of course all zores
of things happen during the
shooting of a film, and things in
the editing that you think are,
were absolurely viral w the story,
you find are LARCCCESATY.

JI: Do you story-board before
you shoor?

15; Certain sequences, yes,

I draw. | have fanny hide
hii:ru_n-l__lrlﬂﬁhir.\ I draw in the
margin of my script, which

only I probably can read; and

il mecessary | get in a story-
board arnisr, or the production
designer, 1o draw up the big
sequences 5o that the whole crew
know what we'te up o,

JI: Whar about actors - how do
your Biandle them? Are you cruel

" o acrors?

15: No | don't think I'm

cruel. | m mean sometimes,

I'm impatient with them, o
intolerant, but one tries not to
show it. [ think I've got a lor of
NErY F-*""d pecformances from
actors and the way [ think |

do it is to make space for them
- never let the pressure thar the
director is under communicate
to them il you F:n::n]hlg..' can.
Make them feel comforeable,
ahle 1o make contributions,
which very often they do -
they're not puppers as certain
famous directars have described

them. | love them, | dislike
tl'lll:'l'l'l "p"l.'l'll" DFI'C'I'I.. I'I‘I." rmhqrnlt
show it; and they can be very
llllmlu.lllt -ilild t'gu[i'rli{.'d - t“J‘l
maostly |'ve had wonderful
expericnces with actors, And |
cast very carcfully.

I There’s a story in William
Goldman's book, Adventures

in the Stream Trade, abaur
Marathon Man, and abonur
Hoffman and Olivier. No
dowbt the story ocenrs fn other
sonrces also, Were you being
crael o Olfvier wilen you
started shooting, or was Dustin
Hoffman beiny cruel to bim, or
what was going ond

| 5: Well | think there was a
certain I'Ei:':-c]ng of muscles on
the part of Dustin, who is a
very good improviser, and likes
Lo Lmprovise, and Olivier said,
“Listen, 1 have great difficuley
learning my lines, let me just
stay with them please,” so thar
if I wanted 1o cur anything

- and somerimes 1 did - [ had
to trick him into it by saying,
"Could you pause after thar
line,” amd then whisper 1o
Hoffman, "Don't move the eye
line,” so that | eould gee the
scissars in, knowing thit 1 had
te eut something, b couldn’
cut the poor Lasry Olivier whod
heen very sick for a long time,
and suddenly was perting betrer
through work, Yes 1 think there
was a sort of Hexing of muscles
on Hotfman's pare,

EEmng Memchon ki -

& Galdarsd Masisshaned 1976

I You said semewlere that

in the cowrse af making a film
you were, nevertheless, in a sort
af deep personal depressian or
dgony, aind were sort of working
yourr way through thar and our
of ir. Is that seill the case?

151 love the moment when
vou're dreaming up a project,
when you're working with a
writer and saying, supposing
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we ser this in the Pans Opera,

I mean whatever. And it all

is a wonderful fantasy. Then
vou have the agony of acrually
having to set it up, and wait

for the money, and all that

kind of thing, which starts
being depressive - and the

fight begins. And rhe actual
shoot, which is very often tense
because of the pressures thar
the director’s under, is really my
least Favourite part. [ mean it’s
exciting, bue also there is the
feeling of God, will | ever be
able to triumph over the odds?
5o it is a sort of personal agony,
And then there’s the time where
vou're cutting the Alm and
you're tlone with the editor, and
you can do exactly what you
like, and try all sorts of things,
without pressure - that's the best
time,

JI: You've worked in the thearre
ats twelf ax on cellulaid Are thase
plays that you've done and the
tirme that you worked in the
National and RSC important

for J‘EH."

= 1 ..J
True Weal Nesora! Theatre « © Mobby Clark

15: Yes_ | think thar you learn
tor work with actors and rexr

in a totally different way than
you do in the cnema. You're
growing with the vext afrer all,
and that's exciting, and you
learn to work with acrors in a
way that you have to help them

| base their performances on truth

- you can cheat in the cinema.
You've anly got to get it once on
bl bue in the theare theyve
got to go on nighe afeer nighe
and repeat their performances;
g0 ie's wonderful 1o see thar
happen. And sometimes during
the run of a play, to suddenly
we something that you've never
seen before. It stll remains fresh
- 50 thars exciting,

JI: You've divected very many
relevision commercials; Polo
Mints, Black Magic, Danish
Bacon, Stork Margarine, As
well as the meoney that must
have brought you, have you gor

satisfaction from making those
films?

J8: Well T mean sarisfaction in
doing a job as well as you can,
yves. | hope U'm good ar what |
do, and chae | enjoy being 4 pro,
in a way. You're called upon w
tell a story in thirty seconds,
and it teaches you how 1o do
Il'l:“'. I|llrl.'.ll.'l ﬂ[in can WDI’!’E Witl'l
techmnicians that you've never
warked with before, acrors
perhaps, in a torally differen
armosphere, you're not thrown
together for too long - and

I've worked with 2 number of
camera men doing commercials
and then asked them laer o do
a Fearure.

JI: Do you have to believe in the
produce

15: No. Not necessarily. | mean
I've done cigarette commercials,
and [ don't really smoke, and |
don't torally approve of it, but
I've done them,

Jiz A lot of your films have
mj.{mlp‘u_}r eud'i::‘gs. 15 l‘!',m.l‘p.ﬂ'rr af

your view of life, or coincidence?

15: Well 1 would never deseribe
them necessarily as unhappy.

I think that they may be

abour people having o make
compromises in their lives, or
gquestion marks to the end of
the films, And 1 think thar's
truc of life really: [ don't think
we all join hands and walk

inm the sunser. | know that
]-h;-lt:nm:l-od would like chat,
and have lived on it for many
years. Thar's nor my view of
the world: I chink 1 regard
myself as a reasonably happy
person, though | get periods of
depression and negativity, which
| try and fight against. [ chink
oier lives are 3 compromise very
often: II'.'I:IIiﬂI'EI'I]F!E are difficulr,
oot ideal sometimes, have o be
worked at. So that's my view
but [ don't call them unhappy, 1
don'e see the world as essentiatly
an unhappy place. 1 think ic's

& FIJ.L‘C which we all have o
ﬁght o survive in and 1 believe
absolurely impliciely in strvival.

© BAC 1923
This is an adnged wrson
OfF B Edarvisl nalidhins &l



R

- e e "
S i, ol e, A R A i

B R e e o o M LR



a W '
I

10 DOWNING STREET
LONDON SWIA 2AA

THE PRIME MINISTER

John Schlesinger has entertained audiences for over fort v years, both as a
film director and with his work in the theatre and opera.

He has made an outstanding contribution to film and theatre in this
country. Key to his success is a wonderfully creative mind, which Instinctively
understands how to tell a story on both stage and screen.

I'am delighted that John Schlesinger is being presented with the Lifetime
Achievement Award which he so richly deserves.
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m.l- Sir Alan Parker
=2 an appreciation

John Schlesinger is a hero of

mine and o my generation of
Altmmakers, But o be honest, my
first personal brosh with lodin wis
bess. than fraternal. in that be susd
mie. Thirty or more vears igo, s a
successful commercials director |
had mentioned in an article, with
an ingenuons slip af the tongue,
that feature directors like John and
Linadsay Anderson were making
commercals merely for the daosh and
nor aking therm as sericusly ds we
fackethe-tad full fime commencial
direcrons, and thar they were
“iggling all the way to the bank,”
Johm and Lindsay were so miffed
thar they promply sex their lawyers
an me, W sertled the lawsais with a
public apology and a denation to the
Matonal Film School fram me:

A euriows stare really, because |

had idolised him long before |
started saing, “Action” amd "Cut”
mysell, 1 had been painted iwwards
Termirug, the documentary that
John had made for British Transpors
Falrris, which 1 saw many times, |
remember being distraughe o foed
aut that he had st up” many of the
scenies—lamerdy realising thar he was
inventing docu-drama, subsequently
practised so brilliantdy by Ken Loach
and nthers which we then lapped up
as the Holy Grail.

Bilty Liar and A Kind of Losing
were seminal films made ar the
beginning of the sixties thar

shawed rhe way for Bririch film and
television drama for che following
four decades. | quened up in the rain
for an hour in Lelcester Square
see Fur From tie Madding Crowd
simply because John was the direcror.
He was s director. He was our
director, He was Brinidhy and he weas
the hese. Whar's more, the Americans
thought s oo, and | Hlined up
apain 1o see his firse American film,
Midweielt Conrfroy — another film
whose pertormances and images
will sray in myy mind forever, How
could vou ever forget foe Buck and
Ratso Rizoo® As always, John was
the acror'’s direcior—VYoight and
Huoffrman were so impeocable in this
film, just as Bares and Courtenay
had been in John's earfier hlms. As
British a2 this middle clats ff from
rhe (xford Dimmaric Socieny was,
with his posh “thesme accen,” he
had managed 10 make the woughen
and gritviest quinicssenial Mew
Yok movies a story of the deep
fricndship of i losers elawing m
the American Dream from the pis

and garbage of o sidewalk sorm
drain, Hosy can Vo few get i As
a direcror, how could vou nor be
influenced by in?

He prompely reimed o England
ard shocked us all wich his mosr
personal film, Sundey Bloady
Sumdiy. Gone was the ambiguity of
Ratso and Joes |c|,.||.ium|1i;.'l— John
went straight for it John has lived
his life a5 an openly gay man with his
parmier, Michael Childers, spanning
mone thian three decades and les
enlightgned times. 1 still remember
to this iy watching the flm as Peeer
Finch and Murray Head gave one
another thar fise smacker on the
lips and hearing the collecrive gasp
of the unpreparcd Odeon audience.
I one Blm, one moment, Joshin
demonstrared dhie power of dnema,
"iJ_'IE?II'IE.'IiJ.III Ll '||h.|J| h.'ll.'r.il._']' nlijd
through special pleading bur by
shawing, as he always does, the muth

LII- Ill.l." (] !I!IJ"-’.II WAF,

|l:l|'LI'.| tollowed this brave work with
the hugely difficult, and hugely
underrated, Dy of ol Locnr

this ame, the quimiessenial
Hollywoeod mevie. John is quoted
a8 saying thar, * Holhwood is an
extracndinary, temporary place.”
Transient yes, maybe more than
temparary, | would contend, because
John has been very happy there,
off and on. for many years, a5 he
was wath ddllng with r'n-: ;i:ll.hrlJiI.
Haollywood: machine, lohn ser our
the markers thaough the Hollywood
mineield for all of us who dared
follow his path, You will be hard
pressed to find a berer Amenican
thriller than Sarathon Men and o
pained as he abways is when dealing
with “the system,” the quality af his
work has always prevailed. He was
the first ro coin the phrase, “One for
themn, one tor me,” (often borrewed,
like images from his flme, by my
contempararics] to describe the
pragimatic process of interspersing
A contempariry commercial film
for the Hallywood machine with
another film of 1 more personal
narure. He st coimed this (o
explain Honky Tonk Freessy, which
hie swiftly buried ino his body
of wotl. following with Seperare
Tables and An Englislmnn Alvoaad,
The larrer film is an exreanndinary
porrayal af the lonely Guy Burpes
struggeling with being o communist,
Brirish, pay, upper-classand a
traitor to all, seen chrough the blur
of homesckness and L'hnp.. ]

provded vodka,

Tributes to

John Schlesinger

John's work s always compassionane,
COUrAZE0LE, COMETimes Tabesie Truse
abwavs theughrtul, infused with
inrelligence. The American criric,
Charbes Champlin, said dhous

Johin, *The wltimate judgement of

a direcrar is whar they have ro sy,
not how they say it” | would alse
add that aur judgement ix also how
& director worls, Ohwer the vears ['ve
losg counr of the number of people,
who I have also worked with, who
speak so lovingly of his wicked wir,
humanity and compassion. Roonie
Meame said, “Johin docsn’t try 1o srar
in his e films. He doea't try to e
clever with the camera. He simply
encourages the actors tor be of ther
best.” 1 would agree and disagree: the
collsboration berween John and the
cinematographer Conrad Elall, tor
instance, i a lesson of exactly how o
be clever with the camera, wathour
the audience mver noticing.

Mic Rueg described John as “the
_generous artise who feeds off
L"-':‘r:l:"l]lll'g ar|d nr.r:lh.ll!l: .lJ!Il.l d‘l.illgﬂ
that which he has mken and makes

it and the person who donared i
better and grander than they were
before. . he pricks the bubbles of
pompasiry with such wit and fun
and umires the crew and cur with the
jov of filmmaking unlike anyone 1
krnow.” O a3 Dusrin Hoffman pan
it 3o simply at BAFTA/LAS mribute
*Schlesinger loved actors more than
any director 1 have ever worked
with.”

Calencla Jackson has said thar before
working with John it had never
occurred ro her that directors
shared the same fears and lack of
wll-confidence as actors, E\'I:‘f}'

maorning (on Swmday Blavdy

Swreeday) he catigared the case and
creww, describing the previous day's
rushes a3 “garbage” For which no one
wits respodisible for their awfulness
bast himself, Glenda soon realised
that these daily diarribes were part
of o prowess of pushing himself and
everyone clse rowards a higher place.
This furrow of self-doubt thar we
directars painfully hoe ix ar the heare
of what we do. Jerome Hellman,

the producer of Miduight Crivdiay,
tedis the story of John in the car on
the way 1 the first public sereening
of the film. John numed to hom and
said, “o vou really think anyane
will pay money o see this ubbishi™
Ever the self-deprecaring pragmaris,

John the humanist, the
COMPassiate, COMSUMMIte artist,
has been an inspiration o all of us
whi humbly share the same job
description,

John, T haver't seen vour operas

af yousf rrivmphs ar the Narional
Theatre— philissine that [ am. Bt
I have seen all of vour films, every
one af them. | have no doubt thar
your work has made all of us beer
directors and that what you have had
to say has enlightened us and made
us bener people

Feted as you arc around the waodd,
your fellow Brivish directors alsa
salute you and your magnificent
body of work. We could have no
greater inspiration. m sorey tha
you are unwell and could not attend
the hash the DGGR had planned
for you. Ir would have been a goad
EVENINE,

Yo are imvich loved.
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1've ever been in — Shaw's Heartbreak House,
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photography, | soon came 1o know John as well and he became i lifelong,
much loved friend.

I became 3 frend of Michacel s Brse. th reviph e bl

Aguart From his brillianee a5 a flm direceoe (1 had another Areefy enjovable
experience doing Cold Comfare Farm) and asan apera director, he also hasa

womderful il fio !l’ic‘lld\|!|'r|'r. | saleere him for all the I!I.I_L'.I'FHIEL'I:'I'Il achievernents
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| was included in the creaton of
ehwe weripe, amndd thus the l-cl'.|'1-.'||'\-.|_ﬂr
of the characrers and the design
became intrinsic. | realised then

thar | was working with a grear
direcror whio am :|1',|rr|.|‘.n| thi
tlenis of o keen academic mind with

AN CRAC |Il'li“ Iseal semse; an aciors

director and one posscssing a deep
rechnical |-.|||'\.L|n15.:r andd demanding
of himsell 2= of his |'|h=-|',l:_{||l,'\-;.

exhauseive dedication in a treles

search Tewr free fection, Bt ar the o

af the day :l'll:'-l have us collapsang

with Liwghver ar your ouer

WILES

jerboes, Yound shrug and s 1 vou

cant have a LARF dear..” And then
“thee sillies wont knew,, "
So often in the Al indusiey we

$

iy wiitk wath ralented and geneal

people and then never see them

.I.;'_.till T s fbnr s wich voa. o
wisthk with vou was 1o b included

in l||l: -.'!alt'il:Jr.‘-L! family and to -.'||i|r_\'
yourr gricrous hospamling over tha

YOS, .o IMCCTings Iy "'.:ui.ll.'l.l

with good meals i London

l="': the roses ar 1.r:m|r.-| ¥
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lescation in Berlin during the flming
il § r"l.'l !ﬂn'ﬂ.l'l'l"u'.r. " '_"nl.'lll'.!l:,." :l:||.|||l_|'
the dinner table; good forod el

pond wine, friemds and colleagies

rathered when youn shared vour vitla
in Saleburg during rehearsaly of Saffs

I Masefrere, Bur abio whar remaing

laresgr '!!|||||||I'II. I IMEITHALY WAk
vour breathtaking speech when
we presented the production

and designs of Balle wo the non

commuittal szall of the ( Jpera Mouse.

Axihie first foreiizn team 1o be invited
no Salzburg, this was a freghrening
experience. Arthe Anale of your
speech, Vion Earjan sad thar he
fikexd the productson and the ring of
hard Faces broke into smiles, Aler
that, wie were entanely SHE e and
cossered as never before or agutin,

| particularly semember the happiese
filim gt ol Madame Somiatzda when
indead thie winit was o small beapopry
f.||'|1||_|.. | he mother, |'|.|_|.r'-.1 |'..1.

the beawtibul Shabana Avmi, wax g
ook, s0 we were forever prodiscing
wondrous Indian meals onose

| am !tr;;ll.'llli for the mEny amcl
variced APPOrIUIEES YOu gave me
and finally what was the pinnacle

of my desgn carcer in opera, Perer
Corrrmer an La Sczla,

S, dlear Jishin, you bave 4

[at

distinguished body of work, bur also

me Achievement Awand for o

what remans lorever, the grammidk
wnd love of so meany af us whis have

been with vou for so ]u:ls

































